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Minister of Culture

Honourable Ministers, distinguished guests, ladies and
gentlemen,

Good morning. I am much honoured to be invited to join
you all here at the Asia Cultural Co-operation Forum
(ACCF) for discussions on cultural development, a
topic of our common interest. I would like to take this
opportunity to salute the Government of Hong Kong
Special Administrative Region for its contribution to the
cultural development and co-operation in Asia. I would
also like to express my thanks to Mr LAU Kong-wah,
Secretary for Home Affairs, and all his colleagues on the
great work that makes a success of this Forum.

The theme of the ACCF 2015, “Community-wide Support:
the Foundation for Vibrant and Sustainable Cultural
Growth”, carries an important meaning. The involvement
of all social sectors in cultural development is vital to
stimulate creativity and achieve cultural vibrancy. In the
Mainland, various social sectors, including state-owned
and private enterprises, public affairs institutions, social
organisations, non-profit making entities, community
organisations and individuals, are all active participants of
cultural and artistic production, public cultural services,
cultural heritage safeguarding and cultural industry
development. Their role as an important driving force for
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cultural development has been increasingly visible and
welcomed.

B State-owned cultural enterprises are invigorated.
Previous  state-owned  profit-making  cultural
entities have been restructured into market-oriented
companies. Since then, they have become stronger,
more motivated, competitive and popular.

B The services of non-profit making cultural entities
for the public have been remarkably improved. As
the state-owned art troupes and the public cultural
institutions began to adopt corporative management
structure, leading to more dynamic growth.

B Private cultural entities are flourishing. By the end
of 2014, there were a total of 982 privately-owned
museums in the Mainland. The number of private
performing arts companies exceeded 8,000 in
2014 with 1.0317 million performances presented,
representing more than 85% of the total performances
in the Mainland.

B Culture-related social organisations have made
substantial contribution. Culture-related social
organisations of more than 10 different disciplines,
such as those for painters, calligraphers and heritage
specialists, have made substantial contribution to
cultural diversity and prosperity in the Mainland.

B Industry associations and organisations in the cultural
sector have been developing rapidly. More specialised
associations with better management in the cultural
field have been established to run museums, cultural
centres, entertainment business, art work business,
etc.

B The cultural volunteer services have been expanding.
There have been more than 1 million registered
volunteers and over 10,000 teams across the country.
Cultural volunteer service organisations have been
set up in around 100 cities and more than a half of
the provinces (including regions and municipalities)
in the Mainland.
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B Social sectors are enthusiastic in investing in the
cultural industry. Cultural enterprises are growing in
number. They have accounted for more than 50% of
the private enterprises in various cities and provinces
including Shanghai, Guangdong and Yunnan.

Therefore, it would be fair to say that we are now embracing
a strategy where cultural development is supervised by
the Government and facilitated with the involvement of
social sectors, with the latter being constantly invigorated
and encouraged. The Chinese Government accords high
importance on the participatory role of social sectors by
including them in a number of major plans and supporting
them through various measures. Hereby, I would like to
share with you some of our successful experiences.

Firstly, we have furthered the reform of state-owned
cultural enterprises and encouraged them to accelerate
their transformation into companies with modern
corporate systems, asset structures and management
systems compatible with their cultural nature. Reforms
in personnel, income distribution, social security and
financing systems of non-profit making cultural entities
were deepened, while the efforts to establish corporate
management were promoted. We also encouraged
public libraries, museums and cultural centres to set up
management boards and to involve representatives of
the concerned parties, specialists and the public in the
management to enhance services and to better serve the
people.

Secondly, we have enhanced our supporting policies.
‘We have given full play to tax concessions to encourage
social sectors to donate to and sponsor public cultural
undertakings. Favourable policies concerning value-
added tax, income tax and custom duties have been
reflected in laws and regulations governing donation to
non-profit making businesses, corporation income tax,
personal income tax and import and export tax. Financial
incentives have also been provided by institutions like the
National Arts Fund of China which accepts applications
from state-owned, private entities, units or individuals
to conduct cultural undertakings. Government policies
on purchasing public cultural services from social
sectors have been announced to ensure the increase in
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the proportion of such purchase among the total service
procurement. Greater participation of social sectors,
including cultural institutions, social organisations,
enterprises and non-profit making entities, has also been
encouraged to provide public cultural services. We have
promoted social sectors’ investment in cultural industries,
promulgated policies to further enhance culture-capital
co-operation and implemented programmes for the
financial sector to support cultural development. In the
past two years, nearly 200 programmes were conducted
to finance cultural industry development with our
support, in which the total investment amounted to RMB
1.13 billion. Various policies to support the growth of
small-to-medium enterprises (SMEs) were also in place
to allow easier access to the cultural industry special fund
under the central budget. Apart from that, we provided
diversified channels for private investment to reach the
cultural industry.

Thirdly, we have created an environment for fair play. The
transformation of government functions was accelerated
and the administration structure was streamlined by
delegating the power to lower levels. For entities in the
cultural market, they could be granted business licences
before applying for certificates of administrative approval
from the government, thus facilitating their entry
into the market. Basically, the markets of performing
arts, comic, games, art works, etc, have been fully and
comprehensively open to domestic investments. All social
sectors have been treated fairly and equally. Both state-
owned and private entities could enjoy the same treatment
in terms of financial application, programme application
and qualification assessment. As stated in the museum
regulations issued this year, enterprises, institutions,
social organisations and individuals were all permitted
and encouraged to establish a museum in accordance
with the relevant laws and regulations. State-owned and
private museums shall be treated equally concerning
their establishment, delivery of social services, proper
management, assessment of specialists’ qualifications
and policies on financial and tax support.

Fourthly, we endeavoured to provide quality services. All
kinds of public service platforms have been enhanced
to better involve social sectors in the cultural growth.
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Public service platforms for financing cultural industries
to gain investments and financing have been established
to provide information on related policies, development
roadmaps, market entry benchmarks, business news,
project bidding and product and service procurement.
We have published the Guiding Catalogue for Cultural
Industry Investment to enable investors to judge the
situation sensibly and avoid reckless investment and also
the Catalogue on Government’s Procurement of Public
Cultural Services to make it easier for social sectors to
identify and provide targeted services. Roadshows for
cultural SMEs were organised to attract investment, while
professional training and investment matching platforms
were provided for cultural SMEs. We have also taken
cultural enterprises to global conventions and expositions
to facilitate their entry into international cultural markets.

Fifthly, a positive atmosphere has been created. We
publicised national policies and plans to support social
sectors to participate in cultural growth, provided access
to all kinds of information and made efforts to evoke
interest of all social sectors in cultural development. We
have named role model bases for the cultural industry and
identified ten most visible and popular ones among them
as an incentive to encourage social sectors to contribute
to China’s cultural growth.

Ladies and gentlemen, despite the achievements we
have made in encouraging social sectors to contribute to
cultural growth, we are still a newcomer in this regard.
It is still a long way for us to foster public awareness
of participating in cultural development, to create more
favourable conditions, improve supporting policies and
regulations and devise specific measures. We appreciate
that this Forum provides an opportunity for Asian
countries to discuss and exchange ideas on how to involve
social sectors in cultural development and facilitate
cultural prosperity. I believe that such open-minded and
pragmatic discussions will be helpful and inspiring to us
all.

Thank you.




