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Honorable ministers, distinguished guests, ladies and
gentlemen,

Good morning.

It is my great pleasure to be here in the Hong Kong Special
Administrative Region for the Asia Cultural Co-operation
Forum, a grand cultural gathering held every two years.
I am also delighted to meet all of you on this occasion
to exchange ideas on the significance of literature in
culture, and explore together with you the topics of the
preservation and promotion of literature and culture in
general.

Literature is an art of the written languages of humanity.
It portrays the vivid realities of the world, and reflects
the souls and emotions of the writers. It is often regarded
as the mother of many other arts, providing sources and
nourishment to other art forms including film, TV and
theater. As a powerful expression of culture, literature
serves as a mirror to the cultural attitude, behaviors,
perceptions and dynamics of a country or a nation, and
can capture the social and cultural ethos of a time. The
Chinese writer Mo Yan was awarded the Nobel Prize in
Literature for the reason that his “hallucinatory realism
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merges folk tales, history and the contemporary”. This
is a good summary of the role of literature in general:
Literature bears great significance to culture, and it helps
to preserve the cultural memories of a country and a
nation, and can reflect, record and steer the cultural trends
of today. It also showcases and communicates the soul of
a culture under all its manifestations.

The Asian countries are blessed with time-honored
history and abundant cultural resources. As early as the
ancient times, the intelligent and hardworking people in
Asia have already created a treasure house of rich and
brilliant literature, such as the theories and thoughts of
numerous philosophers and academic schools in China
in the Spring and Autumn period, the history books and
proses in China’s Qin and Han Dynasties, poems and
tune lyrics in the Tang and Song Dynasties, the myths
and folk tales of central Asia and Buddhist Jataka tales
of India. These and many other classics have nurtured
the spirit of different nations across the ages, and when
they became known to other peoples through subtle yet
dynamic channels along with the footsteps of travelers
and traders, they have also enabled people from different
origins to understand the values, characters and social
customs of each other, and inspired them to add in new
elements and fresh vitality to the development of their
own literature and culture. Thanks to the joint efforts
from all the nations, the colorful and harmonious Asian
culture has evolved and contributed glorious chapters to
the progress of human civilization.

In modern times, the fast advancement of economy,
science and technology has given rise to the mushrooming
of new ideas, discoveries and inventions, which not only
changed the lifestyle of humanity, but also provided new
materials and inspirations for literature, creating new
opportunities for the growth of Asian culture. Since the
latter half of the last century, Asian countries have enjoyed
faster economic development than many other countries
in the world and with that, increasing social awareness of
and investment into their cultural sectors. The authors are
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now more well-provided, respected and their intellectual
rights are better protected, and the readers can enjoy
literature through a larger choice of channels in a more
timely manner. It is reasonable, therefore, to say that life
is the springhead of all literary creations.

Along with opportunities, the Asian culture is also
faced with new scenarios and new challenges. As the
difference between economies widens, culture itself is
also taking different courses in different nations, regions
and countries. Such diversity, as part and parcel of a basic
feature of world cultures, will very much likely remain for
a long time, or even become greater. With the progress of
scientific and internet technology, there is also increasing
integration as well as competition between different
nations in terms of international economy, trade and
culture. The speed, scope and degree of mutual influence
between different cultures are unprecedented. At the
same time, there is also a new momentum of highlighting
and upholding the unique identities of different cultures.
The topic of cultural evolution and cultural identities has
become a truly engaging one. Today, as we look at many
political conflicts in certain regions, we can more deeply
perceive the negative impact of deep-rooted cultural
and religious disputes. Such phenomena are worth our
ponderings.

The history of exchange among Asian countries can be
tracked back to over a millennium, during this process,
understanding, deepened trust, tolerance and common
prosperity based on interactions and mutual learning
have triumphed over grudges and confrontations among
us and produced the brilliant civilization of Asia through
time. I am fully convinced, therefore, that standoff and
conflict are not right choices for mankind to cope with
new opportunities and challenges. Our strategy should
conform to the trend of time and the overall development
of Asia, adhere to the promotion of cultural diversity and
civilizational dialogue, and prefer communication and
inclusion over confrontation and discrimination. If we all
believe that the only key to enhance cultural vitality of
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Asia lies in the spirit of “appreciating our own visions
of beauty as well as that of others and share a world of
beautiful visions with everyone”, the cultural development
of Asian countries will enter a new and promising phase.

To maintain intercultural dialogue and cultural diversity,
we should endeavor to conduct in-depth and candid
communication of our souls other than mere ceremonial
greetings to each other. In this regard, my hopes are high
for literature. I look forward to seeing more high-level
platforms for cultural and intellectual interflow, where
all the stances and ideas can be expressed and shared,
and all the cultural concepts and perceptions can be
elaborated. I also would like to see the language barriers
among different Asian countries to be crossed over, and
more literary works of every country can be translated
and introduced to readers from the whole continent, so as
to consolidate the foundation for mutual understanding
and dialogue among different cultures. Moreover, I truly
hope that on the basis of equality, mutual respect and
trust, Asian countries can expand their cooperation in all
fields, explore new types of partnership, face an open and
progressing world together, and seek common progress
and prosperity through exchange and cooperation between
world cultures.

The Chinese people have created rich, colorful and
profound culture by working and thinking throughout
the past several thousand years. Our ancestors have
contributed to the flourishing garden of Asian civilization.
All types of literary works, including Classic of Poetry,
Verses of Chu, poems of Tang Dynasty, lyrics of Song
Dynasty, tunes of Yuan Dynasty, folk tales, theater scripts,
retelling of historical stories, novels, even the most
ancient ballads and the latest internet literature, can be
located on the timeline of Chinese cultural development.
Today, I wish to share my views and discuss with you on
the topic of how to encourage and promote contemporary
literature through proper preservation and protection of
our literary memories, so as to generate everlasting vigor
for our cultures. It is my pleasure to have this opportunity,
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therefore, to introduce to you some of our ideas and
practices.

1. Upholding the principle of “letting a
hundred flowers blossom and a hundred
schools contend”

“Letting a hundred flowers blossom and a hundred
schools contend” has been a basic guiding principle for
the development of arts and culture in China since it was
firstly announced in 1956. It means that in artistic and
cultural creation, works of all styles, trends, themes and
techniques shall enjoy enough freedom to prosper, and in
academic theories, different schools and viewpoints shall
be encouraged to contend and engage in free discussions
with each other. Based on this principle, we advocate
that literature should “serve the people”, take the public
into account in its creation and shed light on the life of
the ordinary people and involve elements appreciated
and loved by the people, at the same time, it is also our
fundamental position that free, equal-footed and goodwill
interaction and discussions are promoted between authors
from different disciplines and trainings, and among
writers, readers and critics.

It has never been an easy task to implement this principle
in actual practice. However, all the twists and turns as
well as rumbling impacts only made us more gratified
to witness the blooming of Chinese literature based
on this guideline since the Reform and Opening-Up in
1978, especially in recent years. According to the report
released at the 8th National Congress of the China
Writers Association, China boasts one of the most active
literary circles in the world with the quantity of newly
published works larger than most countries. About 2,000
new novels are published on average for each year. The
writers are also many. By 2011, there were around 10,000
members in China Writers Association, among which
48% were under the age 60 and highly productive, and
86% had received higher education.
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2. Proper preservation and protection of
literary heritage

Our time-honored civilization has bestowed to us
two kinds of literary heritage, namely, the manuscripts
of ancient classics and oral folk literature. For the
classics, China has initiated the Chinese Ancient Books
Preservation Project in 2007, which led to the founding
of the National Center, the Expert Committee, and the
Ministerial-level Joint Meeting Mechanism for the
Preservation of Ancient Books in China as a preliminary
step for a comprehensive working structure for ancient
books preservation.

For folk literature such as myths, legends, sagas, ballads
and epics that keep track of the origin, history, ancestry and
heroic deeds of different nations, we have enlisted them as
an important category of intangible cultural heritage (ICH)
of China and included them into the framework for ICH
protection and inheritance, which provides opportunities
for them to be incorporated in different levels of ICH Lists
and their practitioners as ICH inheritors. So far, Gesar
epic tradition, Manas and Hezhen Yimakan storytelling
of China have already been inscribed as the elements in
the List of Intangible Cultural Heritage in Need of Urgent
Safeguarding and the Representative List of the Intangible
Cultural Heritage of Humanity. In China’s national-level
list of intangible cultural heritage, 125 items fall into folk
literature category, and 77 practitioners are listed as the
representative inheritors. Moreover, we have worked
for 20 years to collect, sort out, edit and publish the
Anthology of Chinese Culture and Arts in 10 Categories,
in which the essence of the Chinese national and folk
cultures and customs were assembled and integrated into
the collective memory for the whole nation with the help
of modern editing systems.

3. Civil services for the writers

Writers create literature, and literary fields will cease to
be vigorous without active writers. Therefore, we have
always committed ourselves to providing favorable
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working conditions for the writers. Generally speaking,
writers enjoy high reputation in China, fully engaging
themselves in political, economic and social sectors. The
launching of the socialist market economy system has
brought about great improvement for the living standard
and lifestyle of writers. In addition to that, some social
groups also provide writers with all kinds of services
and help guarding their rights. Among them is the
China Writers Association, a major non-governmental
organization for literary circles established in 1949. The
Association awards prizes for literary creations, manages
the committee for the protection of the rights and interests
of writers to help defend their rights, organizes regular
on-field trips for writers to access different communities,
expand their horizon and discover more raw materials for
artistic creation, organizes various kinds of seminars and
dialogues to encourage the interaction and communication
among writers, as well as provides comprehensive
services to writers through subsidizing brilliant works,
facilitating the publishing procedures, hosting discussions
and research programs, and recommending literary works
to be adapted into films, TV and theatrical programs.

4. Importance attached to the public access
of literature

At present, a nationwide network of public cultural
services such as libraries has extended to villages in rural
areas of China. Such public cultural service projects as
the National Cultural Information and Resource Sharing
Project (via Internet, cable, etc.), Books to Rural Areas
Program and Rural Reading Room Project have been
serving as effective channels to increase public access
to literary works. As for the near future, the Ministry of
Culture of China has included the Public Digital Reading
Room Program and Digital Library Promotion Project
into its framework for cultural reform and development
in the 12th Five Year Plan (2011-2015). It is fair to say,
therefore, that the public cultural services of China have
become increasingly optimized, and as time goes by,
more substantial hardware and diversified channels will
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become available for the public to gain access to literary
works.

In the area of capacity building, apart from various
literary lectures organized by libraries, literary museums
and academic institutions, we strongly advocate and
promote reading for all by organizing various kinds of
reading festivals and reading days; besides traditional
publishing and communication model, we cater to the
development trends of new media by providing internet
reading platforms, mobile phone application software
and audio reading materials so as to increase reading
supply. In addition, we organize various kinds of writing
competitions to stimulate the public’s enthusiasm in
reading and writing, in particular the young people.

5. Encouraging international exchange on
literature

As literature is the soul of a nation’s culture, international
literary engagement will bring the hearts and minds
of different countries and nations closer, and enhance
the understanding and trust in a more effective way.
Therefore, we place high priority over literary exchanges
and cooperation with countries across the world. Firstly,
literary exchanges have always been an important
component of China’s international cultural exchanges.
Translation and introduction of literary works have
been indispensable parts in the bilateral and multilateral
agreements and programs on cultural exchange signed
with other countries. Writers and scholars are also
invited to attend significant intercultural dialogues and
mechanisms such as China-US Cultural Forum and
EU-China Year of Intercultural Dialogue. Secondly,
we encourage and support literary communities in
international exchange and cooperation. China Writers
Association has maintained contacts with over 40
foreign writers organizations and cultural institutions and
initiated quite a number of forums on literature with the
U.S., Germany, France, Spain, Italy, Japan, Republic of
Korea and Australia, just to name a few. China Writers
Association has also accumulated valuable experience by
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attending such events as International Writing Program
of the University of lowa (IWP) and the Writing Program
of The Willard R. Espy Literary Foundation, and hosted
international writing camps in Lushan, Tangshan and
Tianjin where foreign writers were invited to feel China
closely as well as exchange ideas and experience with
their Chinese peers. Thirdly, we encourage and support
the translation and publishing of Chinese literary works.
Through such means as exporting copyrights, publishing
literary works overseas in foreign languages, organizing
translation workshops and offering translation grants, we
introduce and promote contemporary Chinese literary
works and publish Chinese literary works in foreign
languages in an active manner. Up to now, there has been
several programs of public funding to support literary
translation, publishing and overseas promotion.

Ladies and gentlemen,

If culture is the soul of a nation, literature is its vein and
meridian. It is my firm belief that by virtue of in-depth
exchange, mutual understanding, respect and trust can be
fostered among different cultures. Literature can serve as a
solid bridge of communication connecting the very hearts
of different cultures, help different nations and countries
to reveal the varied cultural layers of themselves; increase
the inclusiveness and accommodation of cultures towards
each other as well as help to achieve mutual enrichment
and prosperity among different cultures.

It is a consistent position and vision of China to actively
promote cultural development and prosperity in Asia,
and uphold peace and “harmony and diversity”. China
sincerely hopes to strengthen in-depth exchange and
cooperation and work hand in hand with Asian countries
in the literary and intellectual areas, so that we can all
make our contributions to a more prosperous, diverse and
vibrant Asian culture.

Thank you.
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